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The true object of this Course is to make every student a
successful musician on his chosen instrument. He should ever keep in
ning that the best possible inastructien of any kind can be likened to &
"ouide-post®™; it points the way, but the traveller must do all the walking.

Lessons are of no avail unless & proper amount of attentien is
given them, Any informatien you can give to your teacher regarding your
musical troubles is bound to be a help to yow., VWhen your time is limited
for practice; or your lessons are hard to understand, you should write in
and let us know, &s we can doubtless help you.

S. A, Thompson.
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RUDIMENTS OF MUSIC,

"The signs that indicate pitch and duration of a musical sound
are called NOTES and are written on five lines called the STAFY, the
names of which are determined by CLEFS placed at the beginning of each
staff, These notes are named after the first seven letters of the alpha-
bet, as follows:= | |
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AoIf the pupil can only remember the name of any line or space

between two lines, it will be easy encugh to reckon either up or down
in order to locate the name of any note. The obhserving student may not-
ice that the four spaces on the staff are F A C B, The lines can be
easily memorized by the little saying:! "Every Good Boy Deserves Friends."

These notes may be-insufficient to indicate the full compass
of Sounds in use, Iedger lines have, therefore, to be added above and
below the staff in order to signify the higher and deeper sounds,.

Notes msy be of longer or snorter duraticn, which is deter-
mined by the style of the notes, as follows:=
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come together they cen he written as follows!i-
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Al  RESTS,

Notes have their corresponding rests., When there is a
pericd of silence in the musie, it is indlcated by szgns called RE@WQ.
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A.muszcal composition is divided into sections that are called
STRAINS. Fach strain is divided again into MEASURES by vertical lines
called BARS, each measure having the same value as the others in the

strain., As an example: A piece of music.is written in Three-Four Time
and at the beginning of the music, this time signature is to be found.
) This indicates that in each measure is to be found three
— quarter notes or what will equal that in larger or smaller

- e notes, or even by rests which may be emplo;ed, hut each
measure must be complete.

(;___I!rr-r\
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RUDIMENTS OF MUSIC. (Continued).
POSITION OF HOLDING THE BANJO.

Too much importance cannot be attached to the idea of holding
the instrument. The student who is always very careful in regard to
the position he adopts in holding his instrument will be well repaid
by the additional progress he is hound to make. A good motto that ~
every student would do well to adopt is:i= "There is &1W&j$ one way better
than all others and that is the way for me."

Study Fig. 1, noting the exact position of the banjo and the
slant of the neck. Studj Fig.2 for correct method of holding the pick.
Study Fig. 4 for correct position of the pick and arch while in action,
Study Fig. 3 for correct position of the left hand.

HOW TO TUNE THE BANJO.

Tune the fourth or wire wound string to "C" on a piano, pitche
pipe or any other non=-transposing instrument.

Stop the fourth string at the seventh fret with any finger and
tune the third striug open in unison, '

Stop the third string at fne fourth fret and tune the second
string open in unison,

Stop the second strlng at fhe third fret and tune the first -
string in unison,

Stop the first ﬁtrznv at the fifth fret and tune tne fifth
‘string open in unison. '

Note: The fifth string is somewhat of an embellishment and
is used in the finger style of playing in practicallv only two keys,
It is often called the Thumb String. With the pick method of playing
the vanjo, the fifth string is only used occaslonally and for the
present there will be no use for it =2t all; therefore, the pupil can
tune it or not, whichever pleases him most,
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o RUDIMENTS OF MUSIC. (Continued).

- BCALES.

A succe%sion of eigatn sounds startlng at any note and ascends
ing by tones and half tones in a regular order is called a SCALE,

Between these sounds or degrees of the scale there are seven
INTERVALS. (The distande between the notes), five oi which are tones
and two are half tones. :

From one fret to the next on any musical instrument is a half
tone. )(The Frets are the llttle metal eres that reach acro 38 the finger-
board. ‘

There are two prineiple kinds of scales called Major and
Minnr, that are in most common use, For the present only the Major
Scale will be taken up. In the Major Scale the half tones are situated
vetween the third and fourth and seventh and eighth degrees of the scals.
Each scale or key derives its name from the name of the first note of
that scale. : ~

'INTERVALS.

‘ The distance from one note to another is called an INTRERVAL.
Two notes placed on the same degree of the scale is called a UNISON,
From the first note of the scale to the second is called a SECOND, from
the first to the third is called a THIRD, and so on,

SHARP& AND FLATS.

A scale may be formed on any note, dbut in order to produce
semitones between the third and fourth and seventh and eighth degrees in
any other scale but the scale of C Major, it is required to employ
certain characters to either .ralse or lower the degrees of the scale.
When a note is to be raised a half tone, a character called a sharp (%)
is used. If the note is to be lowered & half tone, a Flat (p) is used.
If you wish to restore to its original position a note that has been
sharped or flatted, a sign called a Natural (f) is used, which cancéls
the value of the sharp or flat for the remainder of that measure only.
The number of sgharps or flats employed t¢ make a scale depends upon
which note the scale is founded. The number of sharps or flats at the
“beglinning of a piece of music is called the Signature and signifies the
notes that are to be sharped or flatted throughout the piece and deter=
mines the key the piece is played in.

RFPFAT MARKS.

There are various kindq of repeat marks. Among those most
commonly used are the two dots at the end of a strain at the double
bar, which inidcate that just that strain or back to a double bar is to
be repeated. Sometimes the letters "D.S." (De Capo) are found at the end
- of a pilece. They indicate that the performer is to return to the
beginning and play to the word "Fine" (End). Sometimes the letters
"DeS." (Daul Signo) are to be found, indicating a return %o a sign ( 3€)
from,which the performer plays to the word "Rine",
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T E T L Te R T L el
~ THR DOVN AYD UP STROKE.

The DOWN STROKE is the most important stroke in playing the
banjo and great care should be taken to keep control of this stroke from
the very beginning. The string should be struck in such a manner that
the pick will rest against the next string a=fter passing over the one
just struck. With the UP STROKE, the pick is raised from the string
ags soon as it is struck. This will leave the pick in position to strike
any string with the down stroke, - There is another form of the up stroke
which will be taken up later., '

A = Down Stroke.
Ul = Up Stroke. :

The fingering of the left hand is marked in the following manner:

1st Tinger..
2nd finger.
3rd finger.
4th finger.
The thumlmb is not used on the frets.)

1
2
3
4
(
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_THE DOWN AND UP STROKE. (Continued).
Play four notes to each accent.

Figures near the notes indicate the fingers of left hand.
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This exercise should be played over ten times without st

opping, being
careful to play it as evenly as possible, with just a little accent on
the bheginning of each group., o :
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A TESSON ON LOCATING THE NOTES ON THE FINGER=-BOARD.

It will be a great espistance to the student in locating the
notes on the finger-board if he will but ohserve that.the first, second
and third strings open are the three inner lines on the staff. Just
‘supposing that the first and the fifth lines on the staff were erased,
the remaining three would be the three open sirings. The lower one would
be the third string, the middle the second string and the upper the first
string, and if the student will look further he will observe that the
gspace above each line is that string closed. T¥For example:~ The middle
ljne is an open string, the space above the middle line will be the
second string closed. Of course, the student will have to look up his
diegram to find out at which fret it is closed. This is merely to give
Then agein, the space above the lower line will be
the third string closed and again he will have to refer to his diagram
to £ind out where it:-is closed, and the same with the space above the
upper line, which will be the first string closed. Just give this a
few minutes thought and it will be found to be of great assistance in
locating the six most used notes on the banjo,

' Tt will be necessary for thes student to memorize the positicn
of each note on the finger=-board so that in time he will be able to v
locate them without referring to the diagram, It will never do any harm
to practice an exercise toc much; therefore, when in doubt the student
would do well to be a little liberal in his practice hours.

The following exercise should be played over many, many times
with a soft clear stroke, the pick being held very loosely, as in Fig.244.
Also study Fig.4 for the correct position of the arch. S

RECREATION 1,
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WHEN TO USE DOWN AND UP STROKES.

- g b
There can be no set rules as to the use of the pick. VWhen the

music is in slow time, eighth notes are usually played with down. strokes,

but when the music is more 11ve1y,'+he eighth notes are down and up.

- There are many exceptions to this rule tnat will be takﬁn up in tnp

future lessons.

, In the following exercises all quarter‘notes are down stroke,
but when two eighth notes come together, the flrst one is down and the

second 1s up.

‘ Counf every measure carefully as it is played., Where the plus
sign (+) is used the word "and" should be substituted; therefore, the
first measure will read one-and two, three, four, etc., giving the eighth
notes just half the amount of time as the quarter.

. RECREATION 2,

.: Aliegré- . (Ll‘vely),
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THE USE OF THE PICK.

This is a lessun on observing the use of the pick. It is alse

a good lesson in time.

In the following recreaticn all eighth notes are down stroke and
In Yesson 3 the quarter notes were all down

As it depends altogether on the speed

sixteenths are down and up.
atroke and the eighth down and up.

of the piece as to strokes used, the student will observe that there is
little difference between 4/4 time played fast and 2[2 time played slowly.

RECREATION 3.
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Note: 1st finger on 1st fret cf 3rd string.
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A TESSON TAKING UP THE 4TH STRING AND 2ND POSITION.

: When the first, second, third and fourth fingers are on the
first, second, third and fourth frets, you are playing in the first posi-
tion. In the following lesson it will bhe necessary to move the fourth
finger down to the fifth fret in order to get the "F" on the fourth string
This will move the hand into the second positien, On the banJo every
‘fret is considered a position. When the first finger-is at the first
fret, it is first position, when at the second fret, second position,
third fret, third position, and so on. :

REMEMBFER!! When the fingers remain on the finger-board, it is
then they are getting their best training; therefore, the student will
continually keep this in mind and let his fingers remain on.the board

just as long as possible. ' ' '

lﬁ"ﬂ‘ String lsjﬁnggm sTa\Is on.
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Note: A bar across the stem of a note divides that note into eighths,
two bars would divide it into sixteenths, three bars into thirty«seconds.
This corresponds with the regular notes, in that the regular eighth note
would have one bar, a sixteenth, two bars, etc. In the above exercises-
it is a very convenient abbreviation and the second measure will be
played the same as the first, only on a different note

4
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The student will find the following recreation a most valuable
one for developing the tremole, which will be explained later in the
course, PFach group of sixteenth notes should be played to one accent

‘and there should be three accents in each measure~~the strongest accent

always coming at the beginning of the measure. The student should cone
tinue to practice this exercise until it can be played evenly in thirtye
five seconds, giving every note its proportionate value., PRe careful

to hold the pick very loosely and play as softly as possible, as good
results can never come from loud playing at the outset.

RECREATICON 6.
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(See NoTo)
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These two exercises should be practiced until they can be played ten
times in a minute. )

Note: A sharp raises a note one fret or a half tone; therefore, T#
should be played on the 6th fret,
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SCALE OF G MAJOR,

, I || ¥¥o\‘)l[ Oa’z}!‘:,,u‘

Rxl = e e )
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-RECREATION 7.
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Note: The sharp in the signature indicates that all "¥*s" must be
sharped; therefore, this note will come on the 4th fret.
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SCATE OF C MAJOR.

| (ISJ’ finger sfays on unlil 37 sTrfngz' {5 Teached.)
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The following exercise is in 6/8 time. Six eighth notes and six counts
in every measure, or what will equal the same. Be sure and accent the

lst and 4th counts in every measure. A different style of picking is
used here. Be careful to observe same,

: o
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Note: The line between the figures indicates that the Tinger called

for must slide from one note to the other without raising it from the
finger=board, :
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SCALE OF C MAJOR., (Continued).

Each of the following exercises should be plajed from ten to
twenrj times, or until it can be played through five times without an
~error, before procgeeding to the next. This is absolutely the only
method by which success can be obtained. '
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THOMPSON'S CORRESPONDENCE COURSE FOR THE BANJO.
S. A. Thompson, :
YcMiC. A.. Bldgc, “OmOwmOQ=QwQ-
Portland, Me, :

- THE SLIDE OF:THE‘PICK.‘

- One of the most beautiful effects on the Banjo is gotten by
what is called the SLIDE OF THR PICK. It is produced by sliding the pick
from one string to another without raising the same. The down slide '
and the up slide are both used and are indicated by a line from one note

- to another, The Uy Slide is more difficult than the Down, but it will be
necessary to use extreme care with both. The Up Stroke-will be explained
later,

‘H’f I/’ﬂ = =’ .L = L 3 ‘-y -~ (‘1/3} 3[_'._}6 am— \J =
E*'Ql%'tﬁ— —'L - 4}; ; - d
o Pl A oA A A A [N A ! :
| - , 10 Yimes.
187 and 2W§¥h§ers Temain on f&@er board OONTH1UB]]waf.
AZﬁ;’ el = gl g = o g & gl I T gl g = gl gl & = '__"__ﬁ‘
E‘.QQ’ N\ %Y [x) -L "*‘”r-r i - — : .“
' AuA AT R A A ! AHoa 10 Yimes
liT and 2" j‘[ngers‘ Teman on f.‘n?enbpgﬂ Throu ?hout / o
v ‘H’T 7 I/’I/..I im——j— ‘r—:—j - sr:rj f/i.l = - .‘ - T;ri -
M = = .
. / 10 Yimes.
| RECREATION 9. |
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el Nl NP /‘\/ﬁ] —T"] (L/] =T ] "o
e e o S e i e e e :
Y t — 'l tl/ 'IA - .J -‘; - f/ +
L, 1.0 il =T 1 2T
(n === == i —— —
trd B R TRV S ~ AU A —= AW A
e ———— e — - > = — e — s
A A A dA A U A A oA
A~ 2 (See Pﬁﬂb)'
Note: The three strings are struck with down stroke just as if the

Yy were
one string. .
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DITFERENT USES OF THF PICK.

The following exercises should be practiced very s)owlv and
carefully at first, When the student is able to play them even1V,and
~in accurate time, then he may advance in the speed just a little, Re=- .
member that speed can never be of any use until the notes can be played
distinctly first. They constitute the three major chords in the Key of
C in arpeggio form. The word "arpeggio® means "broken chords”, and is
taken from the Italian word "arpa®" which means "harp", This is one of
the most favorite forms of playing the harp., VWhen the banjo is played
in the upper registers it produces the best imitation of the harp that
can he gotten from any instrument. 'The student should always strive to
get the very best possible tone from his instrument, for in doing this
he will develop a liking for his banjo that he has never had before.
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Note 1: The accent must come on first note in every group in No. 2?.

RNote 2: Much care must be taken to leave out just one count for the rest.
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- CHORDS.

Vhereas a chord is struck as though it were one note, yet 2
musical ear will soon realize the advantage in caressing the chords.

Strike the strings lightly beginning with the lowest string of
the chord and repidly drawing the pick across those used in the chord.
It is apt to prove unmusical to thump a chord too loud. RQuality oi tone
is always to be sought in preference to volume, o

Use every effort in the following chords to get goed clear

tones just as though a masier were listening to your playing.

.
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Rndanfe (Slow)  RECREATION 11.
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THI BARRE.

It is sometimes necessary to stop two or more strings at the

same fret with one finger. TFor example:! Should the following chord
cccur, the first finger would be placed across the

= ; three strings as shown in Fig,., B, This is called a

o BARRE.

il
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THE POSITIONS.

: Nothing seems to perplex the student as much as the higher
positions, but the following nmethod of locating the notes, if carefully
looked into, will he sure to simplify matters.

In tuning the banjo the first string is tuned the same as the
second at the third fret: therefore, both these notes must be the same.
It is necessary, then, in order to get "B" on the second string to go
up three frets farther on the finger-board than the open string. Any
note, therefore, that you can get on the first string can be gotten
three frets farther down on the second string., This same rule holds good
on the third and fourth strings, only there is four frets difference
between the second and third on account of tuning; therefore, it will be
necessary to go up the finger-board four frets farther on the third
string to get the same note that you would on the second. There is
seven frets difference bhetween the third and fourth strings. In counte
ing down to get the same note on a lower string, be sure not to count

~the fret the note is on, but begin counting on the next. It will only
be necessary to know where the notes come in their original position.
Take the following chord for an example. The upper note comes in its

17 i regular position. The next note originally comes on
, > the first string at the second fret, but that string
= is already engaged for the upper note. aAdd three

- frets to its original position to get the same note

; on the second string, which will be the {ifth fret.

The léewess note originally comes on the second string at the first fret,

~but that string is now engaged. By adding four frets to its original
position, you will get the same note on the third string at the fifth,
As all three of these notes come on the fifth fret, the first finger
"stops them all, This is called Fifth Barre or Fifth Positien. As long
as the Tirst finger is at the first fret, you are playing in the First
Position and so on with all positions. They are named according to fret
at which the Tirst finger is employed. Sometimes when the Barre is used
other fingers are used on other notes as well. A chord like this is
often marked Barre Position., =

RECREATION 12.
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THE TRXEMOLO. ;
When it ig necessary to sustain a note for any stated length

of time, it is accomplished by a very rapid repetition of the down and up
strokes. This is what is called the TRMMOLO., "he student is considered
to have a "'fair tremolec when he can play twenty-two groups of four notesi:
in ten seconds. Twentyv-six groups in ten seconds is considered very good.
Professional Dan301stb play at the rate of about thlrtv-flve groups in
this time.

The more rapid the tremolo, the more it resembles the susbained
tone of the violin or voice. The quality of tone that can he produced
on a good nanJo with a good plck is most beautiful and often reserbles
the human voice. 'The pick must be held very loosely, as well as the wrist
A thin pick will not take the place of a flexible wrist.

PKEY OF ¥

" In the key and scale of F, all "B*!s" are flatted. The stndent

woulﬂ do well to studv the names of the scale at this time, locating
all the "B's",

| This exercise should be practised until it
MM, & =132 or 24 groups of four notes in ten seconds.

can be played at

g
\
i
p
i
]

3 ;pﬁ‘: ‘f_' $ —+— n ,
E%;V = ¢ = =
- o & & & @ T !
,‘” N
T e =
s = - -~ - - ° = = = e = -
Note: "B" is flatted and as you camnot flat the open string, it will

be necessary to find the same note on the string below and lower it one

Lret,
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DOTTEDN NOTES.

A dot aft@r a note adds one half the value of that note. Dots
are often nlaced after rests and are treated the same way. ‘
RECREATION 13,
Waltz.
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In the preceeding exercise the pupil will use his own idea as

to the number of strokes to use on the half notes, There should be
regular number of strokes to a tremoloed note in this exercise,
rapid the tremole, the smootier it will sound.
first two notes is called a TIE. The tremolo should be held over

second me&sure without any interruption,

+
U

Hote:
particular note,

no

The nore
The line connecting the

the

A figure within a circle indicates the strlng on whieh to get that
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CORRRESPONDENCE COURSE FOR THE BANJC.
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from the beginning to the word "¥iner,

1.C. al Fine.

THE ®IRST AND SFECOND ENDINGS.

At times it is desirous to have a different ending the second
time a piece is played through. In the above example the first time
the strain is played right through to the repeat marks and the second
time through, the last measure {(or first ending) is omitted and the sec=
and ending is played in its place. It is one form of abbreviation, for
if 1% were not for the first and second endings, the whole strain would
have to be rewritten on account of one measure.

- "D.CJ" is an abbreviation of "De Capo", meaning "From the Re=
ginning" and the word "Fine" means "End"; that is, the plece is repeated
Professional musicians are apt
to dispute the value of the repeat marks at the end of strains when ob=
serving .the D, €, gign. It seems rmerely a matter of understanding for
some directors always repeat strains after going back to the beginning
and others do not.,
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THE UP SLIDE,.

CCURSE FOR THE BANJO.

Ve have already taken up the down slide in the preceeding les~

sons,

effective as the down slide when mastered.
ancd up slide together makes a very effective movement,
keep control of the pick and on either the down or the up slide the string
should not he struck or pressed too hard.
taking it very softly at first and after the student gets control of the
movement, then he can take more privileges in trying for volume,

The follewing exercise is a very valuable one and the student
wnuld profit greatly if he would dwell lengthily on fhe uame.

The UP SLIDE of the pick is much more difficult, but it is just as

The conhination of the down

Re careful to

Betfer progress can be made by

U? SIIDE. AND DOWN eLIDE TOGETHER,. ;
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RECREATION 14,
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Note 1:

barre across both strings.

Note 2:‘

1st and 2nd fingers remain on throughout the measure.

The hand remains in same position, merely adding 4th finger,
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Note: Most every composition has a few measures at the beginning.that
act as a preparation for what follows and is called the Intraductlon.
It is often abhreviated: "Intro". :
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GQOD AND BAD PICXING.

‘ Much depends on the style of picking that is used in the play-
of any composition. The best and easiest form of picking is when the
down and up strokes come on the same string. Occasionally there are .
places in compositions where it is difficult to avoid what might be
called "bad picking", but with a little careful observation, the student
will have little difficulty in planning the picking so that awkward pick-
ing will be avoided. If the student will study the following examples,
practicing them all over many times, he will readily see what is meant
by good and bad picking and the few suggestions offered will help him to
make many awkward passages very easy. : : ‘

‘Wo. {1 Gocﬂ. | No.?:‘ pBac‘v . o Yo. 3 Good. o No. 4 Bao‘

>p :/T "(} i—]‘a‘;_a’@% ’Q“QL e pz - J J'; I; II- OOA?QA' 0' 1 T >
e —— | Fem— =i | S
AU oA 4 Ay Ay oA A e O AT U, S Y 1
No.1B.  Bad  poap Geed  MesB Bad  NowB Good,

' Compare No. 1 and No. 1B. Play each measure over ten times
and the student will easily see the advantage the No. 1 has over the

No. 1B, After the down stroke the pick will rest against the next string,
leaving it in position to come back with the up stroke on the same string.
It will be found to be very awkward to use the up stroke on any other
string. Compare each of the other measures, the good with the bad,
~playing each measure over ten times and in this way the student will
arrive at his own conclusions, understanding quite clearly what is

meant by good and bad picking. o '

. In the following exercises there will be many examples show-
ing how difficult passages can he made easy by continually taking into
consideration the necessity of having the up stroke Tollow the down
stroke on the same string whenever possible.
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GOOD AND BAD PICKING. (Continued).

RECREATION 15.
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One of the most difficult problems that confronts the student

is the starting of a tremolo. Xven after the plek has been employed for
many months in doing tremolo work, the student even then {inds the diffi-
culty of being able to start the tremolo with the down stroke, and follow=
ing it up. : o

, The following exercise has been planned to cover just this need.
Phe left hand fingering is very simple and will need practically ne
attention. It is all for pick work; therefore, the student will be sure
to profit by the exercise if he starts it very slowly at first, playing

it many times, gradually working it up.

shifting the pick from one string to another will prevent his
getting any great amount of speed, but as this is the object of the
lesson, he should give that part little thought. '
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convenient

picking is derived.

The studen
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SOME ADVANTAGES IN THE 2ND POSITION.

, but at times it is

The following method of playing the scale is not only very
the only method through which practical

t should be careful to ohserve the position marks.

As long as an exercise is marked in the 2nd Position, it is understood

that the 1lst finger is located at the 2nd fret,
get an open string, the fingers, of course, will be raised,

remain in that position ready to be placed on the frets again at the same

If it is necessary to

but must |

position.
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A TRSSOY ON THR 3RD POSITION. -

If the student will be very careful in iollow1ng out all the
uggestions made in regara to the fingering and picking in the following
rexXerclses and is not toe stingy in his practice of the same, he will
clearly see the advantage of using the bar in maany of the upyer positicns,
They will seem dlificult and awkward at first, but by continual practice
the student will choose an upper position for some passages in music 1n-
stead of trying to hold to the {irst string entirely,
4 These exercises are most valuable and the student is earnustly
advised to follow them out, fiving good measure in his practice and if
in doubt as to the number. of times he should play them, be sure and give
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ADVANT AGES IW CHANGINWNG POSITIONS IN ORDKR 10 GET A BETTER FORM OF
PICKING. :

o By this time the student has ohserved, when playing simple runs
in the 1lst Positien on the 1st, 2nd and 3rd strings, that two notes are
played on each string, or & down and up stroke. Should only one note be
used on the third string on geing up the scale, the picking would then
begin with the up stroke, in order to hold as much as possible to this
rule. This will often bring the up streke on a note that should be
accented, which is not as natural as if the downl sitroke were used.
Compare Fxercises Wo. 48 and No. 49 in the 8th and 10 th posi=~

tions. It would be found a little awkward to play No. 48 in the 10th posi
tion, or YWo. 49 in the Bth positien,

otes wlTk;n--reach o NoTes within reach o,f Notes within reach of
3 Barre “Tosition. § Barre Tosifion 1o Barre Tos ton.
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SHORT SYNCOPE,

Compare the Tfollowing 4/4 time with the 2/4,

——l.
=ttt . —— —
R i i A 0D A A ‘
If the two measures in 4/4 time were played as fast as the one

measure of 2/4 time, the results would be the same, It would he necessary
to substitute strokes for the tremolo, if the larger notes were played as
repidly as the smuller, ' : ’

It will be seen, therefore, that the only difference between
these two forms of syncopation is only a question of speed, _

01 counting the following exercises, the student should always
keen in mind the proportion of the notes, A method of counting has been
suggested, bhut no matter what the method used, an eighth note has twice
as much time as a sixteenth, and a half note has four times as rmuch time

as an eighth, ¢ 3 :
The student will observe that the three following exercises,

although written differently, are all played the same. Composers .
sometimes differ in their method of writing., Do not neglect to make com=
parisons, Two methods of counting are given here, Try both,

R1Weg?o.
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Yote: Sometimes two notes on the same degree of the stalf are connected

with a little curved line called a Tie, If the music is slow, the notes
are tremoloed, dbut if in more lively time, they are omitted as illustrated
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18T, 3RD, BTH, 6TH AND 8TH DOSITIONS.

C Fvery lesson will have, its dmtmctlve points and to dwell too
long on any one point would only be to retard all new points Tne stu-
dent will, therefore, find it to his or hsr advanrtage to work out every

exercise to such an extent that the diificult passages will he as smooth

as the easier ones, The short exercises that accompany the lessons are
mva]ua}xl@ and snould be given the hest of attention
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Roth ways are good, but rmich depends
on what this little run follows. ’
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: THOMPSOW'S CORRESPONDENCE CCURSE FOR THE RBANTO,
8. A. Thompson, ;
Y. M, C. A, Bldg., ‘ B L e s

Portland, Me, - :
A TESSOW IN SYNCOPATION,

A Syncope., (Promownced sanh-~kop). Mm accented note that occurs
on an unaccented part of a measure; binding the last note of me measure
to the first note of the next., gSwmcopatien is m artificiasl accent, @
interruption of the natural pulsation of the music. It can be produced
by giving an accent where none is expected, or by both methods conbined,

Tor instence; In 3/@ time, the accent naturally comes on the
1st and 3rd comts, Cowmt 3 or 4 neasures, accenting the lst and 3rd
counts; then omit or whisper the 3rd count ad you will note the suncow
pated effect, '

SCATE OF D MATOR.

. * N
| ny < 1o o
" \ { | l je - O o e .
i T 1 I 1 I @ (K. 1 I &
i — — e ——2= —— —= 3
=S ! ra— T & - 3
) 1l e -~ —
Frefs — 2 ® ¢ o 2 o 2 o 2 w59 a u
- ] T i
. — 1 — 1 I i 1 c@
] — s — { i - I ! T .ja
s v E % - - - - e
S eee—"
A WA 4
e — #
(T 1 | B e —— v
_— — :
. g S '
25 - -2 * 2 —
— prom— 5
— i — ]  — 3
1 ! T 1 C
1% e-2* #T’ 2 3 "
ﬂ'" 1 — ‘ Eﬂﬂgﬂ:’r’ l‘ } v
[ oy e 1 H
} { 7 (.3 - P
L® —e- Tt 3 e 3 1
In the following recreation all half notes are tremoloed, " In
the syncopated measures the tremolo begins on the second count and stops
on the third count, thereby cutting the actual value of the note a little
short, ‘ ‘ o : I ’
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THOMMSON 'S CORRESPOINDENCR COURSRE WOR THE BANTO,
8. A, Thompson,
Y. LC.A, Bldg,, : =0=0=0=0=0=
portiand, Vaine,

THE DOMIED RIGHTH IN SCHOTTISCHE TIVE.

A dot after a note adds one half the time value of the nofe to
the note it is after, ' ‘

In order to play any selection where the tempo‘(or time)‘ls‘
wicommon, it will be necessary to have a method of comating it, f, in
the following selection, each quarter note has one coumt, the sighth note
will have the ward", ‘This will leave nothing for the sixteenth note. It
will be found much easier to get the style of the rythm by counting eight
in each measure, giving every eighth note a count and the sixteenth will
have the "and® {(+)., After the student gets the style of the selection
he can then count four in each measure, This style of picking may be

found - awkward at first, but on dilligently vpracticing the same, it will

be found rather easy,

MADA SCHOTTIBCHE,
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